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Beijing, Shanghai and Nanjing, China

The Nagel Institute, in partnership with 
the Council for Christian Colleges and 
Universities and the Lilly Network of 
Church-Related Colleges and Universities, 
invites applications for a creative seminar 
and studio project in China, followed by 
an international traveling exhibition of 
the resulting works of art.  

This seminar is the third in a series of 
international art projects, preceded by a 
seminar in Indonesia in 2008 that result-
ed in the “Charis” traveling exhibit, and a 
seminar in South Africa in 2013 followed 
by a traveling exhibit, “Between the 
Shadow and the Light.”

DEADLINES
Application: January 15, 2018
Notification: February 15, 2018

A Seminar On 
Contemporary Chinese 

Art & Society

http://calvin.edu
http://calvin.edu/go/matter-and-spirit
http://calvin.edu/go/nagel


SPIRIT&MATTER One of the liveliest arenas for cultural change in China has 
been in the arts. In the late 1970s there was no Chinese art 
scene to speak of. As late as 1990 there were no private 
art galleries in Beijing. By 2008, however, there were 300 

galleries in the capital, and museums and art academies 
were running trendy biennial exhibitions. A network of 

avant-garde artists emerged, energized by new social 
spaces opening in China between the state and 

the market. Since the 1990s many Chinese artists 
have focused on the wrenching effects of 
rapid social change and cultural globaliza-
tion. The resulting vision is often dystopian, 
as contemporary artists respond to the 
social, economic and spiritual dislocations 
of China today. 

The conventional wisdom about spirituality in 
China is that the Chinese are not generally in-

terested in religion. Yet a national religion survey 
showed that more than 30 percent of Chinese 
adults claim religious commitments. The growth 
of Christianity is especially dramatic. Purdue so-
ciologist Yang Fenggang and his co-researchers 
in China have documented an annual Christian 
growth rate of about 10 percent. 

Christianity now is growing rapidly among 
urban intellectuals, for whom it offers a 
constructive response to the conditions that 
animate much of Chinese contemporary art. 
Prof. Rachel Smith of Taylor University, the 
artistic director of this project, finds Christian 
artists working throughout China. Some 

teach, others run galleries, and they have 
formed regional networks. Some are quite 

distinguished, and they play important roles 
within a rising Chinese Christian intelligentsia.  

So how are Christianity and art interacting in China 
today, and what do they have to say to each other? 

How might Chinese Christian artists consolidate 
their efforts and deepen their vision for Christian 
cultural engagement? In addition, what might North 
American and Chinese Christian artists learn together 
in a project to engage Christianity and the visual arts 
amidst what one Chinese critic calls “the barreling 

contradictions of the twenty-first century?” We aim to 
find out.    

This project will convene North American and Chinese 
artists in a two-week seminar and studio event to 
engage these questions and ask how the Chinese 
cultural moment might inspire and inform new 
directions for their work. 

a seminar on Contemporary 
Chinese art & soCiety

Who can apply? 
Professors of art in member colleges and universities of the 
CCCU and the Lilly Network who are also working artists in  
a variety of media—two-dimensional, three-dimensional,  
electronic and mixed media, installation, and motion imagery. 

Why might you want to do this?
 ∎  To re-imagine Christianity’s artistic language  

Conveying Christian angles of vision in the arts has a long 
tradition in Europe and its overseas settlements, but in an in-
creasingly post-Christian West, the faith’s artists face a huge 
challenge to do something fresh and potent. There are signs 
among some western artists, a New York Times reviewer said, 
that “Christian faith and artistic ambition can still be a combus-
tible mixture,” but the Christian artistic community in the West 
cannot help but wonder whether the old wells of inspiration  
are running dry. Their faith tradition has lost much of its prior 
hold on their culture’s imagination. 

 ∎  To see Christianity in fresh ways  
Christianity has become a world religion, with the great majority 
of its adherents living outside of Europe and North America. 
Christians in Africa, Asia, Latin America and the Pacific region 
are producing fresh artistic vision and achievements. The visual 
arts have become powerful means for Christians worldwide to 
express heartaches and hope, justice and reconciliation, and the 
gospel’s witness for peace. Chinese Christian artists have much 
to share with their North American peers. 

 ∎  To experiment with new themes and material 
What might it mean, then, for Western Christian artists to 
discover that their faith is predominantly non-Western? 
Might Christianity’s creative interplay with Chinese art, 
religion and culture excite some new approaches in the 
West as well? That is what we hope this project can do. 
We are looking for some adventurous Christian artists and 
art educators, who are eager to see new things, experiment 
with new approaches, and become stronger agents of 
renewal in the North American and Chinese art worlds.   

What qualities do we want to see in 
applicants?

 ∎ Verbal communication skills, especially regarding art
 ∎ Commitment to follow-up work: via teaching, exhibits 

and other communications
 ∎ Plans by one’s home college or university to support  

the project’s follow-up work
 ∎ One or two gifted writers on the arts to publish a  

creative essay on this project

How does someone apply?
Please email the following documents as one letter with 
attachments, PDF format only

 ∎ A letter of interest
 ∎ A curriculum vitae or professional resume
 ∎ A brief (1000 words) explanation of how this project 

would help advance one’s plans to grow, learn,  
produce outstanding new art, teach, and promote  
new perspectives

 ∎ Three letters of reference, including a letter pledging 
follow-up support from one’s academic officer

 ∎ 8-12 slides or a web page depicting one’s recent work

Application Deadline: January 15, 2018
Notification: February 15, 2018


